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- ¢ƘŜ ǎǳōǘƛǘƭŜǎ L ŀƳ ǳǎƛƴƎ ŦƻǊ Ƴȅ ŎƘŀǇǘŜǊǎ ŀǊŜ ǘŀƪŜƴ ŦǊƻƳ ǘƘŜ ŦƛƭƳ ΨtŀǊƛǎ ƛǎ .ǳǊƴƛƴƎΩΦ In the film, they are used to describe 

certain terms or persons which will be explained or presented in further Interview- or Imagematerial. ς 
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I. Mother ς !ƪŀΥ [ŜǘΩǎ ƎŜǘ ƛǘ ǎǘŀǊǘŜŘ 

άMaybe I could take this tape for my Solo next year. But is it really something that I would like to 
ǿƻǊƪ ƻƴΚέ ς April 2017. 
The subject that I was thinking about is a tape that I recorded for my mum when I was five years old. 
It was for her 35th birthday. I was a kid; very creative, very shameless. I just wanted to sing, tell 
stories and invent poems. Tears started to crawl down my cheeks when I listened to this tape almost 
20 years after the record. My god, I was so young. I was such a lovely girl.  
L ǿŀǎ ƭƛƪŜΥ άL ƪƴƻǿ ƳȅǎŜƭŦΤ my Solo will be about something personal, something quite emotional. 
Something that concerns my storyΦέ  
Since I started to think about the Solo so early, I had the time to let it work internally before I finally 
spoke about some ideas to Claire and the class in September 2017. Over the summer, I started to 
realize that this tape means something to me;  Something that I could not explain for quite a while. 
Then I read this article about refugees ƛƴ ǿƘƛŎƘ ǘƘŜ ŀǳǘƘƻǊ ǿŀǎ ƳŜƴǘƛƻƴƛƴƎ ǘƘŜ ǿƻǊŘ ΨƻǊƛƎƛƴΩ Ƨǳǎǘ 
trivially to talk about a topic which concerns all those people coming from foreign countries, trying to 
find shelter. !ƴŘ ǎǳŘŘŜƴƭȅ L ƘŀŘ ǘƘƛǎ Ψ/ƭƛŎƪΩΦ hǊƛƎƛƴΦ ¢Ƙƛǎ ƛǎ ǿƘŀǘ ǘƘŜ ǘŀǇŜ means to me. My story, 
where I am coming from, who I was, which identity I had and where I belonged to. And I realized that 
the question of origin is more relevant than ever, even in the bigger scale. Desperate people looking 
for a new home, challenging the status quo of living in the countries they flee to. Conservatives 
speaking about patriarchy, nationality and brotherhood, trying to keep the borders closed so that 
their origins will not be threatened by someone having other origins. 
Furthermore, I thought about humanity facing the biggest planetary crisis in history, having to take 
the decision whether killing mother earth or taking care of our origins. 
I could go on, talking about different layers of origin, but I decided quite early to not fan out the topic 
so much so that I could concentrate on my own perception of origin, still keeping in mind the bigger 
context. 
 
Origin - Synonyms: ancestor, ancestry, connection, element, influence, motive, root, source, seed, 
spring, author, base, causality, creator, egg, embryo, fountain, impulse, inception, inspiration, 
parentage, principle  
 
Origin ς Antonyms: conclusion, effect, end, outcome, outgrowth, termination, result, close, 
completion, consequence, death, destiny, finale, goal 

 
άThe Tao that can be told is not the eternal Tao;  

the name that can be named is not the eternal name.  
The Nameless is the origin of Heaven and Earth;  

the Named is the mother of all things.έ 
-Lao Tzu 

 
άBecause of this,  

originality consists in returning to the origin.έ 
-Antoni Gaudi 

 
Ancestry, influence, connection, rootΧ what does that tell me? All along, I wanted to embed my topic 
in a wider context. In a political context. Although everything can be considered as political. So what 
is my politic in that? I started to spread my focus once again into the direction of movements of 
ǇǊƻǘŜǎǘ ƛƴ 9ǳǊƻǇŜΦ ²Ƙȅ 9ǳǊƻǇŜΚ .ŜŎŀǳǎŜ L ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ ƎŜǘ ƭƻǎǘ ƛƴ ǘƘŜ ŎƘŀƻǎ ƻŦ ǘƘŜ ǿƻǊƭŘΦ You can 
find movement and protest everywhere at the moment. So I thought I want to think and read about 
demonstrations and their motives in Europe. Because they all belong ǘƻ ƻƴŜ ΨƻǊƛƎƛƴŀƭΩ Ǌƻƻǘ ŦƻǊ ƳŜΥ 
the question of origin. Very soon I realized that even that was far too big as a topic for a 15 minute 
Solo in the end. Thus, I narrowed my research to protests of women in modern society, because it is 
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still so relevant nowadays. Even in social media, women started to burst out and talk about their 
experiences of sexual abuse or whatever abuse they experienced in the past or in the present. ά#Me, 
tooέ.  
I sat down on my balcony thinking about sexual abuse and abuse in wider contexts; as lower 
payment for women in the same position as men for example. What was the origin of this problem? 
Where in history did that start? Or is it rooted already in the bible saying that Eva is made out of 
Adams bones? Is that written like that? Or is it just a rumor? Is man the άstrongerέ gender? 
Since I am a woman, I am deeply concerned about that topic, even though I can say that I do not 
agree with some modern feminist theories in which men are the bad ones and women are the 
victims. I will come back more deeply to that topic in another chapter. 
Sitting there on my balcony in the sun, I told myself that it is such a shame that even nowadays in 
ǎǳŎƘ ŀ ΨŘŜǾŜƭƻǇŜŘΩ όǿŜǎǘŜǊƴύ ǿƻǊƭŘΣ ǿŜ ǎǘƛƭƭ ƘŀǾŜ ŘŜŜǇ ƛǎǎǳŜǎ ǿƘŜƴ it comes to equality and 
acknowledgement of every human being, no matter which gender or non-gender. 
So how should I approach that whole thing - still having my original idea of the tape in my mind? 
I am not a specialist, neither in modern feminism, in politics, in gender-studies nor in history. So 
somehow, I had to find my own way to approach this. 
I felt a strength within when I was thinking about women having to fight for their rights, since always, 
even though it has not been as fightfull as nowadays or since almost 100 years. 
I listened to female choirs in Poland, getting goosebumps while listening to it. There was such a 
power in their voices and souls. I started to listen again to SƛƴŜŀŘ hΩ/ƻƴƴƻr who had been declared 
ΨŎǊŀȊȅΩ ōŜŎŀǳǎŜ ǎƘŜ ŎƻǳƭŘ ƴƻǘ ǎǘŀƴŘ ōŜƛƴƎ ŦŀƳƻǳǎ ŀƴȅƳƻǊŜΦ !ŦǘŜǊ ƎƛǾƛƴƎ ƻƴŜ ƻŦ ƘŜǊ ƭŀǎǘ ŎƻƴŎŜǊǘǎΣ ǎƘŜ 
showed the fuck finger to the public because they booed her out. She might got broken by trying to 
give space to all the pain of the world in her songs. 
 

They tried to fool the black population 
By telling them that jah jah dead 

And they tried to fool the black population 
By telling them that jah jah dead. 

I & i knows jah - jah no dead - jah no dead 
-{ƛƴŜŀŘ hΩ/ƻƴƴƻǊ1 

 
By reading her song texts, I got deeply touched because her strength came through every single word 
she sang. She dared to speak out what bƛƭƭƛƻƴ ƻŦ ǇŜƻǇƭŜ ŘƛŘƴΩǘ ŘŀǊŜ ǘƻ ŜǾŜƴ ƭƻƻƪ ŀǘΦ There is 
something in womanhood which is so strong that I even find no words for it to describe what I mean. 
It is a strong feeling that I wanted to look closer at. 

 
Speaking and acting, we intervene into the world of humans, 

Which existed before we were born into it.  
And this Intervention  

Is like a second birth in which we confirm ǘƘŜ ƴŀƪŜŘ ŦŀŎǘ ƻŦ ΨōŜƛƴƎ ōƻǊƴΩΣ 
So to speak taking the responsibility for it. 

-Hannah Arendt2 
 
Hannah Arendt is accompanying ƳŜ ǎƛƴŎŜ ŀ ƭƻƴƎ ǘƛƳŜ ŀƭǊŜŀŘȅΦ LΩǾŜ ōŜŜƴ ŀƭǿŀȅǎ ŀƳŀȊŜŘ ōȅ ƘŜǊ 
strength and her clear words. I decided to read her texts about politics and society as a research. Just 
to feel a little bit the strength of a woman who has cristal clear visions about global and general 
human challenges. 
 

 

                                                           
1 Song: Jah nu dead ς {ƛƴŜŀŘ hΩConnor, Release 2005  
2 Hannah Arendt - Formation, Exile and Totalitarianism, 1930-54 
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No problems in paradise, we'll lock them up 
We all gotta sacrifice, it won't be long 

Shut the borders, burn the other, sons and daughters, and the mothers 
Drink the Kool-Aid, it's a new way, do what I say. 

 
Golden idols holding rivals, take my body, anybody 

I'm your trophy, make my nose bleed, now you own me. 
-Pussy Riot3 

 
What I like about Pussy Riot is that they are so fearless. They knew they would come to prison once 
ǘƘŜȅ ƎŜǘ ŎŀǳƎƘǘΣ ōǳǘ ǘƘŀǘ ŘƛŘƴΩǘ ƳŀǘǘŜǊ ǘƻ ǘƘŜƳΦ ¢ƘŜȅ ǿŀƴǘ ǎƻƳŜǘƘƛƴƎ ǘƻ ŎƘŀƴƎŜ ƛƴ wǳǎǎƛŀΣ ǎƻ ǘƘŜȅ Ǝƻ 
for it, deeply provoking the system and the political status quo.  

 
Every man gives his life for what he believes. 

Every woman gives her life for what she believes. 
Sometimes people believe in little or nothing, and so they give their lives 

To little or nothing. One life is all we have, and we live it as we believe in living it.. 
!ƴŘ ǘƘŜƴ ƛǘΩǎ ƎƻƴŜΦ 

But to surrender who you are and to live without belief is more terrible than dying 
- even more terrible than dying young. 

 
I was admonished to adopt feminine clothes; 

I refused, and still refuse. 
As for other avocations of women, there are plenty 

Of other women to perform them. 
- WŜŀƴƴŜ ŘΩŀǊŎ4 

 
WŜŀƴƴŜ ŘΩŀǊŎ ǿŀǎ ŀ ǎǇŜŎƛŀƭ ŎŀǎŜ ƛƴ ǘƘŜ ƳƛŘŘƭŜ ŀƎŜΦ {ƘŜ Ƙŀǎ ōŜŜƴ ŎƘƻǎŜƴ ǘƻ ƭƛōŜǊŀǘŜ CǊŀƴŎŜ ŦǊƻƳ 
England, because she was the holy virgin who could hear the voices of god and the angels who led 
her to achieve the liberation. Although most of the population was skeptical about her being the new 
leader, she could make it to lead a whole army. Almost until the end of the war, she faught with 
them, always following the voices even though she could not hear them anymore after a while. As it 
looked like the war was not won, she got burned as a witch. After her death, France was liberated 
from England and everybody celebrated her holy spirit. I find the story very paradoxical. The war 
always has been ς and still is today ς a male thing. It is considered as destructive and violent. Women 
ǎƘƻǳƭŘ ƴƻǘ ŜƴǘŜǊ ǘƘŜ ǿŀǊŦƛŜƭŘΦ bŜǾŜǊǘƘŜƭŜǎǎΣ WŜŀƴƴŜ ŘΩŀǊŎ ƛǎ ŎŜƭŜōǊŀǘŜŘ ŀǎ ¢I9 ǿƻƳŀƴ ǿƘƻ ŎƻǳƭŘ 
lead a whole army to FIGHT against another country. France seemed to win the war and everybody 
was happy to have Jeanne as a leader. But with the smallest glimpse of failing, everything turned into 
the normal procedure. A woman with strange knowledge who tried to fuel the population had to be 
killed violently. She was considered a threatening witch.  Crazy enough that she is used as the idol-
ŦŀŎŜ ƻŦ ǘƘŜ ΨCǊƻƴǘ bŀǘƛƻƴŀƭΩΣ ǘƘŜ ǇŀǊǘȅ ƛƴ CǊŀƴŎŜ ǿƘƛŎƘ ƛǎ ŜȄǘǊŜƳŜƭȅ ǊƛƎƘǘ ƻǊƛŜƴǘŜŘΦ Again, I find it 
pervert that normally, women should be kept out of war ς even though this attitude changed 
throughout the past thirty years, because it has become a necessity that almost every citizen of a 
country could fight against the enemy. In some cultures, in Israel for example, women have to do the 
army training ς like the men. Since they are surrounded by conflict zones and even are in the middle 
of an ongoing conflict, the society ς no matter which gender ς should be trained how to fight. In the 
ŎŀǎŜ ƻŦ ǘƘŜ ΨCǊƻƴǘ bŀǘƛƻƴŀƭΩΣ ƛƴ Ƴȅ ƻǇƛƴƛƻƴΣ ǘƘŜȅ ƳƻōƛƭƛȊŜ ǘƘŜ ŦŀŎǘ ǘƘŀǘ WŜŀƴƴŜ ƘŀŘ ǘƘŜ Ŏall to safe her 
country into a nationalistic, still patriarchal view. They totally abandon the fact that she had been 
burned as a witch in the end which means that in the end, male power (church and state) has broken 

                                                           
3 Song: Police State ς Pussy Riot, Release 2017 
4 Joan of Arc: In her own words, Published May 1st 1996 by Turtle Point Press by Willard Trask  
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through again. Now they just use her as something which is nationalistic and not ς what it was 
originally ς as a virgin who had the strength to try to break through the male hierarchy, following 
inner voices. 
 
Lysistrata: "Here goes, then; no need to beat around the bush. Ladies, if we're going to force the men 

to make peace, we're going to have to give upτ" 
Calonice: "Give up what? Tell us." 

Lysistrata: "You'll do it, then?" 
Calonice: "We'll do it, even if it means our death!" 

Lysistrata: "All right. We're going to have to give upτthe prick. Why are you turning away from me? 
Where are you going? Why are you all pursing your lips and shaking your heads? What means your 

altered color and tearful droppings? Will you do it or not? What are you waiting for?"  
Calonice: "Count me out; let the war drag on." 

Myrrhine: "Me too, by Zeus; let the war drag on." (119-130) 
-Lysistrata5 

 
Lysistrata by Aristophanes is a piece about war, money and sex in its deeper meaning. Those words 
are still so relevant nowadays. Aristophanes, even in those early days, could see that one has to have 
a critical eye towards these topics. What I like about the piece is that Lysistrata, although she is 
considered as the weak gender having to take care about the children and the men while they are 
out in the field, has the strength to bring all women together to withdraw sex from their husbands to 
stop the war. She knows that they will win, because sex is a force which stimulates the men to have 
ǘƘŜ ŜƴŜǊƎȅ ǘƻ Ǝƻ ōŀŎƪ ǘƻ ǿŀǊΦ !ƴŘ ƻƴŎŜ ǘƘŜȅ ǿƻƴΩǘ ƘŀǾŜ ǘƘŀǘ ǎǘƛƳǳƭŀǘƛƻƴ ŀƴȅƳƻǊŜΣ ǘƘŜȅ ǿƛƭƭ Ŧŀƭƭ 
apart. Of course, this is very sarcastic and might not be true in real but I enjoy the joke which 
somehow is still true in a bigger sense. Women should be there to Ψmake the men happyΩ, to give 
their bodies and not to stand up and point out the finger on something which is destructive. 
Aristophanes points out the feminine power or quality of balancing a conflict, bringing peace and 
harmony by using their force.  
What is interesting to point out talking about Lysistrata and the role of women in war or generally in 
relationships ς especially back in those times ς is the work of Joan Tronto. She speaks about the 
ethics of care6 in a very global and social way. {ƘŜ ǎŀȅǎ ǘƘŀǘ ΨŎŀǊƛƴƎΩ ƭƛŜǎ ƛƴ ƘǳƳŀƴ ƴŀǘǳǊŜ ŀƴŘ ǿƛƭƭ 
always play a big role in our interdependence. .ŀǎƛŎŀƭƭȅΣ ƻƴŜ ŎƻǳƭŘ ǎŀȅ ǘƘŀǘ ΨŎŀǊƛƴƎΩ ƛǎ really 
something that women should do ς when one looks back in history. But I ask myself the question if 
ǘƘŜǊŜ ƛǎƴΩǘ ŀƭǎƻ ǘƘŜ ǉǳŜǎǘƛƻƴ ƻŦ ΨŎŀǊƛƴƎΩ ǿƘŜƴ ƳŜƴ Ǝƻ ǘƻ ǿŀǊ ǿŀƴǘƛƴƎ ǘƻ ǇǊƻǘŜŎǘ ǘƘŜƛǊ ŎƻǳƴǘǊȅΦ CƻǊ 
sure, this gets very delicate. Because the destructiǾŜ ŦƻǊŎŜ ƻŦ ǿŀǊ Ƙŀǎ ƴƻǘƘƛƴƎ ǘƻ Řƻ ǿƛǘƘ ΨŎŀǊƛƴƎΩ ƛƴ 
ǘƘŜ ŜƴŘΦ .ǳǘ L ŀƳ ƴƻǘ ǎǳǊŜ ƛŦ ǘƘŜǊŜ ƛǎƴΩǘ ŀ ǘƻǘŀƭ ǎǘǊŀƴƎŜ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ΨŎŀǊƛƴƎΩ ƛƴ ǘƘƛǎ ŎŀǎŜΦ hǊ ƳŜƴ 
going to work to earn enough money to support their families. Also here, it gets delicate once one 
jǳǎǘƛŦƛŜǎ ǘƘŜ ŦŀŎǘ ǘƘŀǘ ǿƻƳŜƴ ǎƘƻǳƭŘ ǎǘŀȅ ŀǘ ƘƻƳŜ ΨŎŀǊƛƴƎΩ ŦƻǊ ǘƘŜ ŦŀƳƛƭȅ ǿƘƛƭŜ ƳŜƴ Ǝƻ ǘƻ ǿƻǊƪ ŀƭǎƻ 
ΨŎŀǊƛƴƎΩ ŦƻǊ ǘƘŜ ŦŀƳƛƭȅΦ vǳƛŎƪƭȅ ς like in everything when it comes to different understandings of 
things ς one finds oneself in justifications and inequalities built by entanglements of human minds. 
I avoid going deeper into this specific topic, because one could write thousands of books about it. 
Lǘ ƛǎ Ƨǳǎǘ ŀƴ ƛƴǘŜǊŜǎǘƛƴƎ ǉǳŜǎǘƛƻƴ ŦƻǊ ƳŜΦ ¢ƘŜ ǉǳŜǎǘƛƻƴ ƻŦ ΨŎŀǊƛƴƎΩ ŀƴŘ ǿƘƻ ŎŀǊes for whom and also 
which relatioƴǎƘƛǇǎ ǿŜ ƘŀǾŜ ƻƴŎŜ ǿŜ ǘŀƭƪ ŀōƻǳǘ ΨŎŀǊƛƴƎΩΦ LǎƴΩǘ ǘƘŜǊŜ ŀ ƘǳƳŀƴ ōŜŀǳǘȅ ƛƴ ΨŎŀǊƛƴƎΩ ǿƘƛŎƘ 
women have in their biology because they can give birth? I am aware that one should be careful by 
speaking about this whole topic. It gets easily confusing, because it is not justifiable that women have 
ǘƻ ōŜ ǎǳǇǇǊŜǎǎŜŘ ǘƻ ΨŎŀǊŜΩ όƛƴ ŀ ƴŜƎŀǘƛǾŜ ǳƴŘŜǊǎǘŀƴŘƛƴƎύ ōŜŎŀǳǎŜ ƛǘ ƛǎ ŀƴȅǿŀȅ ƛƴ ǘƘŜƛǊ ƴŀǘǳǊŜΦ Their 
ǎƘƻǳƭŘ ōŜ ŀƴ Ŝǉǳŀƭ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘŜ ŦŀŎǘ ǘƘŀǘ ΨŎŀǊƛƴƎΩ ƭƛŜǎ ƛƴ ƘǳƳŀƴ ƴŀǘǳǊŜ ŀƴŘ ƭƛǾŜǎ ƛƴ ǿƻƳŜƴ 
AND men and can be seen as a potential for an equal social and global context. 

                                                           
5 Lysistrata ς Aristophanes, written in 411 BCE, The Eleven Comedies of Aristophanes: Complete in one Volume 
(Unexporgated Edition) (Halcyon Classics) (English Edition), 20.12.2009 
6 Moral Boundaries: Political Argument for an Ethic of care ς Joan Tronto, Published 1993, Taylor & Francis 
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II. Walking ς Aka: Going deeper 

 
9ǾŜƴ ƛƴ ǘƘŜ ǿŜŜƪǎ ƛƴ ǿƘƛŎƘ ǿŜ ŘƛŘƴΩǘ ƘŀǾŜ ŀƴȅ ǘƛƳŜ ǘƻ ǿƻǊƪ ƻƴ ƻǳǊ ǇǊƻƧŜŎǘǎΣ Ƴȅ ǎƻƭƻ ǿŀǎ ǾŜǊȅ 
present in my mind. It felt like a big soup with many different ingredients, still having a similar taste 
though. Quite early, I started to ask myself the question how I can turn all that into movement. My 
ǇŜǊŦŜŎǘƛƻƴƛǎƳ ǿŀǎ ǊƛƴƎƛƴƎ ǘƘŜ ōŜƭƭ ŀƴŘ ǎǇƻƪŜ ǘƻ ƳŜΦ ά¸ƻǳ ƘŀǾŜ ǘƻ Ǝƻ ƛƴǘƻ ǘƘŜ ǎǘǳŘƛƻ ŀƴŘ ƘŀǾŜ ǘƻ ǿƻǊƪ 
out some clear movement qualities. Now.έ .ǳǘ L ǊŜŀƭƛȊŜŘΣ ǘƘƛǎ ƛǎ ǿƘŀǘ L ǿƻǳƭŘ ƘŀǾŜ ŘƻƴŜ н ȅŜŀǊǎ ŀƎƻΦ 
L ǿƻǳƭŘ ƘŀǾŜ ŦŜƭǘ ŀ ƭƻǘ ƻŦ ǎǘǊŜǎǎΣ ǘǊȅƛƴƎ ǘƻ Řƻ ǘƘŜ ΨǊƛƎƘǘΩ ǘƘƛƴƎǎ ŀǘ ǘƘŜ ΨǊƛƎƘǘΩ ǘƛƳŜΦ IŀǾƛƴƎ ǘƘŜ ǾƻƛŎŜ ƻŦ 
my perfectionism in mind, I went for a long walk by the lake. L ŦŜƭǘ ŀ ŎŀƭƳƴŜǎǎ ƛƴǎƛŘŜ ǿƘƛŎƘ L ŘƛŘƴΩǘ 
really know to that extent so far. I was calm. Really calm. And I realized that I want to trust myself. I 
want to trust the whole thing that it will develop in its natural speed and its natural process.  
L ŘƻƴΩǘ ƪƴƻǿ ƛŦ ƛǘ ǿŀǎ ŦŀǘŜΣ ōǳǘ ǘƘŜ ǎŎƘŜŘǳƭŜ ǎŀƛŘΣ ǘƘŀǘ ǿŜ ǿƛƭƭ ƘŀǾŜ ǘǿƻ ǿŜŜƪǎ ƻŦ ŀ ΨDŜƴŘŜǊΣ {ŜȄ ŀƴŘ 
wŀŎŜΩ ²ƻǊƪǎƘƻǇ ǿƛǘƘ Cŀōƛŀƴ ƛƴ {ŜǇǘŜƳōŜǊΦ CƻǊǘǳƴŀǘŜƭȅΣ ƛǘ ǿŀǎ ǎƻ ŜŀǊƭȅ ƛƴ ǘƘŜ ǎŎƘƻƻƭȅŜŀǊΣ ōŜŎŀǳǎŜ 
this is where I started to set the foundation for the solo. I was moved by our discussions and more 
ǎǇŜŎƛŦƛŎŀƭƭȅ ŀōƻǳǘ {ƛƭǾƛŀ CŜŘŜǊƛŎƛΣ ǿƘƻ ǿǊƻǘŜ ǘƘŜ ōƻƻƪ Ψ/ŀƭƛōŀƴ ŀƴŘ ǘƘŜ ǿƛǘŎƘΩΦ 

ά!ŎŎƻǊŘƛƴƎ ǘƻ ώǘƘŜϐ ƴŜǿ ǎƻŎƛŀƭ-sexual contract, proletarian women became for male workers the 
substitute for the land lost to the enclosures, their most basic means of reproduction, and a 

ŎƻƳƳǳƴŀƭ ƎƻƻŘ ŀƴȅƻƴŜ ŎƻǳƭŘ ŀǇǇǊƻǇǊƛŀǘŜ ŀƴŘ ǳǎŜ ŀǘ ǿƛƭƭΦ 9ŎƘƻŜǎ ƻŦ ǘƘƛǎ ΨǇǊƛƳƛǘƛǾŜ ŀǇǇǊƻǇǊƛŀǘƛƻƴΩ 
Ŏŀƴ ōŜ ƘŜŀǊŘ ƛƴ ǘƘŜ ŎƻƴŎŜǇǘ ƻŦ ǘƘŜ ΨŎƻƳƳƻƴ ǿƻƳŀƴΩ ǿƘƛŎƘ ƛƴ ǘƘŜ мсǘƘ ŎŜƴǘǳǊȅ ǉǳŀƭƛŦƛŜŘ ǘƘƻǎŜ ǿƘƻ 

prostituted themselves. But in the new organization of work every woman (other than those 
ǇǊƛǾŀǘƛȊŜŘ ōȅ ōƻǳǊƎŜƻƛǎ ƳŜƴύ ōŜŎŀƳŜ ŀ ŎƻƳƳǳƴŀƭ ƎƻƻŘΣ ŦƻǊ ƻƴŎŜ ǿƻƳŜƴΩǎ ŀŎǘƛǾƛǘƛŜǎ ǿŜǊŜ ŘŜŦƛƴŜŘ ŀǎ 
non-ǿƻǊƪΣ ǿƻƳŜƴΩǎ ƭŀōƻǊ ōŜƎŀƴ ǘƻ ŀǇǇŜŀǊ ŀǎ ŀ ƴŀǘǳǊŀƭ ǊŜǎƻǳǊŎŜΣ ŀǾŀƛƭŀōƭŜ ǘƻ ŀƭƭΣ ƴƻ ƭŜǎs than the air 

ǿŜ ōǊŜŀǘƘŜ ƻǊ ǘƘŜ ǿŀǘŜǊ ǿŜ ŘǊƛƴƪΦέ 
άώ¢ϐƘŜ ŎƻƴǎǘǊǳŎǘƛƻƴ ƻŦ ŀ ƴŜǿ ǇŀǘǊƛŀǊŎƘŀƭ ƻǊŘŜǊΣ ƳŀƪƛƴƎ ƻŦ ǿƻƳŜƴ ǘƘŜ ǎŜǊǾŀƴǘǎ ƻŦ ǘƘŜ ƳŀƭŜ ǿƻǊƪ-

force, was a major aspect of capitalist development.έ 
άOn its basis a new sexual division of labor could be enforced that differentiated not only the tasks 
that women and men should perform, but their experiences, their lives, their relation to capital and 
to other sectors of the working class. Thus, no less than the international division of labor, the sexual 

division of labor was above all a power-relation, a division within the work-force, while being an 
ƛƳƳŜƴǎŜ ōƻƻǎǘ ǘƻ ŎŀǇƛǘŀƭ ŀŎŎǳƳǳƭŀǘƛƻƴΦέ 

- Silvia Federici7 
 

!ƭǊŜŀŘȅ ƛƴ Ƴȅ ƭŀǘŜ ǘŜŜƴŀƎŜ ȅŜŀǊǎΣ LΩǾŜ ōŜŜƴ ōǳǎȅ ǿƛǘƘ YŀǊƭ aŀǊȄ ŀƴŘ Ƙƛǎ Ǿƛǎƛƻƴǎ ƻƴ ŎŀǇƛǘŀƭƛǎƳΣ ōǳǘ 
when I read and talked about the book of Silvia Federici, I realized how deeply the construction of 
ǊŜŀƭƛǘȅ ƛƴ ƘƛǎǘƻǊȅ ǎǘƛƭƭ ƛƴŦƭǳŜƴŎŜǎ ǘƻŘŀȅΩǎ ǊŜŀƭƛǘȅ, especially when it comes to gender questions. I felt 
that there is so much I can not even grasp because it is so huge and subtle at the same time. Since I 
was taking a closer look on the whole topic of the stories of womanhood in my solo, I wanted to 
know more about that. While I was so much into researching and reading, I tried to keep in mind the 
physical aspect of it. Sometimes, I would go into the studio, trying to find some movement qualities 
or whatever would come, and not so rarely, I got stuck. I was so much into reading, watching videos 
and thinking, that I could not concentrate on the concrete form yet. I tried to find music for 
inspiration, which is always one of the hardest things for me, and I found one piece by a composer 
from Israel ,which was quite dynamic, to improvise on8. In the first weeks, I concentrated on the 
ǉǳŜǎǘƛƻƴΥ ΨIƻǿ Řƻ ǇǊƻǘŜǎǘ ƳƻǾŜƳŜƴǘǎ ƭƻƻƪ ƭƛƪŜΚΩΣ ΨIƻǿ Řƻ L ŜƳōƻŘȅ ǘƘŀǘ - ƘŀǾƛƴƎ ŀ ŦŜƳŀƭŜ ōƻŘȅΚΩ 
The turning point ς I can see this now from the distance ς was the Voguing Ball on the 6th of October 
2017Σ ǘƘŜ ǎŀƳŜ Řŀȅ ŀǎ ǿŜ ǿŀǘŎƘŜŘ ǘƘŜ ŦƛƭƳ ΨtŀǊƛǎ ƛǎ ōǳǊƴƛƴƎΩΣ ƻǊƎŀƴƛȊŜŘ ōȅ ǎǘǳŘŜƴǘǎ ƻŦ ǘƘŜ ǎŎƘƻƻƭΦ  

                                                           
7 Caliban and the witch: Women, the body and primitive accumulationς Silvia Federici, Published 1998, NYC 
8 White Noise ς Ran Bagno 
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vǳƛǘŜ ǎǇƻƴǘŀƴŜƻǳǎƭȅ L ŘŜŎƛŘŜŘ ǘƻ ǇŀǊǘƛŎƛǇŀǘŜ ƛƴ ǘƘŜ ŎŀǘŜƎƻǊȅ Ψ¦ƴ ǊƛŜƴ ƴŜ ƳΩƘŀōƛƭƭŜΩΣ ōŜŎŀǳǎŜ L ƪƴŜǿ 
that I would probably love to do the catwalk. And I loved it. I decided to dress in Burlesque-clothes 
that I bought a couple of years ago, because I had always been amazed by beautiful and erotic 
clothing. I won the prize of the evening. I was thrilled and surprised by myself. Obviously, there was 
something that I ŜƴƧƻȅŜŘ ǎƻ ƳǳŎƘ ƛƴ ŘƻƛƴƎ ǘƘŀǘΦ L ŎƻǳƭŘƴΩǘ ǊŜŀƭƭȅ ŦƛƴŘ ǿƻǊŘǎ ŦƻǊ ǘƘƛǎ ŦŜŜƭƛƴƎ ōǳǘ L ƪƴŜǿ 
that this was the feeling that I had when I was reading Hannah Arendt, Pussy Riot, Lysistrata etc. A 
ŎŜǊǘŀƛƴ ƛƴǘŜǊƴŀƭ ΨǇǳƛǎǎŀƴŎŜΩΣ ŀ ǎŜŘǳŎǘƛǾŜ ŦƻǊŎŜ ǿƘƛŎƘ Ŏŀƴ ōŜ ǿƛƭŘ ŀnd caring at the same time. When I 
am writing about that, the amazone comes to my mind. The female warrior. 
 

9 
 
¢ƘǊƛƭƭŜŘ ōȅ ǘƘƛǎ ŦŜŜƭƛƴƎ ŀƴŘ ƛƴǎǇƛǊŜŘ ōȅ ǘƘŜ ŦƛƭƳ ΨtŀǊƛǎ ƛǎ ōǳǊƴƛƴƎΩΣ L ŎƻǳƭŘ ǎŜƴǎŜ ǘƘŀǘ L Ŏŀƴ ȊƻƻƳ ƛƴ ŀ ōƛǘ 
more regarding my research. 
άParis Is Burning is a 1990 American documentary film directed by Jennie Livingston. Filmed in the 
mid-to-late 1980s, it chronicles the ball culture of New York City and the African-American, Latino, 
gay, and transgender communities involved in it. Some critics consider the film to be an invaluable 
documentary of the end of the "Golden Age" of New York City drag balls, and a thoughtful 
exploration of race, class, gender, and sexuality in AmericaΦέ10 
!ŦǘŜǊ ǿŀǘŎƘƛƴƎ ǘƘŜ ŦƛƭƳΣ L ŦŜƭǘ ǎŀŘ ŀƴŘ L ŎƻǳƭŘƴΩǘ ǊŜŀƭƭȅ ŜȄǇƭŀƛƴ ǿƘȅΦ [ŀǘŜǊ L ǳƴŘŜǊǎǘƻƻŘ ǘƘŀǘ I had the 
ƛƳǇǊŜǎǎƛƻƴ ǘƘŀǘ ǘƘŜ ŎƘŀǊŀŎǘŜǊǎ ƛƴ ǘƘŜ ŦƛƭƳ ǉǳŜǎǘ ŦƻǊ ŀ ŎŜǊǘŀƛƴ ΨƘŜǘŜǊƻƴƻǊƳΩ ǿƘƛŎƘ Ŏƻƴǘŀƛƴǎ ōŜƛƴƎ 
white, rich, beautiful, famous etc, although they are not hetero, not white and not rich. They quested 
for another identity; for an identity which ςin my eyes- in its essence can be superficial, empty and 
focused on consume and wealth. 
Particularly, I got touched by Venus Xtravaganza, a transvestite who had also been a participant in 
the balls. Lƴ ǘƘŜ ƛƴǘŜǊǾƛŜǿǎΣ ǎƘŜ ǿŀǎ ŜȄŀŎǘƭȅ ǘŀƭƪƛƴƎ ŀōƻǳǘ ǘƘŜ ǘƻǇƛŎ ƻŦ ΨǿŀƴǘƛƴƎ ǘƻ ōŜŎƻƳŜΩ ǘƘŜ ǊƛŎƘΣ 
white girl having the possibility to have children, a husband and a home. I could read the wish for a 
stable life in which she could do whatever she wanted to, because in her current life, she couldnΩǘΦ 
In the end of the film, one understands that she got murdered by a client of the escort service. 

                                                           
9 Image describes one idea of an amazone ŦƻǊ ƳŜ όƴƻǘ ǘŀƪŜƴ ŦǊƻƳ ǘƘŜ ŦƛƭƳ ΨtŀǊƛǎ ƛǎ ōǳǊƴƛƴƎΩύ, private source 
10 https://de.wikipedia.org/wiki/Paris_Is_Burning 

https://en.wikipedia.org/wiki/Documentary_film
https://en.wikipedia.org/wiki/Jennie_Livingston
https://en.wikipedia.org/wiki/Ball_culture
https://en.wikipedia.org/wiki/New_York_City
https://en.wikipedia.org/wiki/African-American
https://en.wikipedia.org/wiki/Latino
https://en.wikipedia.org/wiki/Gay
https://en.wikipedia.org/wiki/Transgender
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The life of transvestites or generally gay people has been (and partly still is) dangerous, because it 
was considered as abnormal and sometimes even threatening. 
άThe film explores drag queen culture and how it deals with gender roles, addressing complex issues 
within culture that demonstrate the intersectionality of race, gender and class. Some of the 
performers are transsexual and associate their desire for a gender treatment with their desire for 
wealth and advancement in a racist society; Venus Xtravaganza says, "I want to be a rich white girlΦέ11 
²Ƙŀǘ L Ŏŀƴ ǎŀȅ ƴƻǿ ƛǎ ǘƘŀǘ ǉǳƛǘŜ ŜŀǊƭȅ ƛƴ ǘƘŜ ǊŜǎŜŀǊŎƘ ǇǊƻŎŜǎǎΣ L ŀǎƪŜŘ ƳȅǎŜƭŦ ǘƘŜ ǉǳŜǎǘƛƻƴǎ ά²Ƙŀǘ 
makes a man want to become a woman? What is it in femininity that is ΨattractiveΩΚέ 
Furthermore, through conversations with Claire I realized that my outer appearance is what 
·ǘǊŀǾŀƎŀƴȊŀ ƛǎ ƭƻƻƪƛƴƎ ŦƻǊΦ L ǿƻǳƭŘƴΩǘ ǎŀȅ ǘhat I am rich, neither spoiled, although I am clearly 
privileged. But in her eyes, I am rich, white and spoiled indeed. It was a strange feeling to think that I 
describe a role model without having chosen it. I decided to play with that in my research by using 
typical feminine clothes which are erotic and underline the picture of the tall blonde girl. 
Also because of my personal experience of the Voguing ball, I realized that this topic could be my 
Ψ½ƻƻƳ ƛƴΩ ƻŦ ǘƘŜ ƳƻǊŜ Ǝƭƻōŀƭ ƻǊ ƎŜƴŜǊŀƭ ǘƻǇƛŎ ƻŦ ƎŜƴŘŜǊ ŀƴŘ ǿƻƳŀƴƘƻƻŘΦ 
I furthermore realized that also Venus Xtravaganza was looking for identity and asked herself similar 
questions that I had in mind when I listened to the tape that I recorded 20 years ago. 
The answers she gave in the interviews with her were quite touching for me and I decided to take her 
answers and to read and learn the text that I will choose from it so that I can deal with her 
personality and try to let myself being inspired by her. 
Since the beginning of the process, I always had in mind that for me personally, pieces are very 
ǎǘǊƻƴƎ ƛŦ ǘƘŜȅ ǇƻǊǘǊŀȅ ŀ Ψ½ƻƻƳ ƛƴΩ ƻŦ ŀ ŎŜǊǘŀƛƴ ǘƻǇƛŎΦ Lƴ Ƴȅ ŎŀǎŜΣ ǘƘŜ question fitting to that would be: 
ΨIƻǿ Ŏŀƴ L ōǊƛƴƎ ǘƻƎŜǘƘŜǊ ǘƘŜ ΨǿƘƻƭŜΩ ƘƛǎǘƻǊȅ ƻŦ ǿƻƳŀƴƘƻƻŘ ŀƴŘ ƎŜƴŘŜǊ ǉǳŜǎǘƛƻƴǎ ƛƴ Ƴȅ ƻǿƴ ƭƛǘǘƭŜ 
ǎǘƻǊȅΚΩ Of course, that sounds very ambitious, but it was always an underlying leading question for 
me. 
By speaking to Natacha Koutchoumov who was my external eye, I realized that ς when I want to 
zoom in- I have to find an answer to the following questions: 
1. What in the Catwalk during the Voguing ball was interesting for me? 
2. What happened? 
3. What does it tell me about myself? 
4. Why is it interesting to dress up? 
Having those questions in mind, I started once again a big research phase watching videos and trying 
to find movement qualities fitting to those questions. New fields opened up.

 
The studio research kept being blurry for me until the end of December. I did some improvisations 
here and there and tried to dress up in different clothes. 

                                                           
11 https://de.wikipedia.org/wiki/Paris_Is_Burning 
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I still tried to combine the childish idea of the tape with the search of identity of a woman. Dancing in 
a Snoopy-Pyjama, combining it with erotic suspenders, I felt a bit stupid and not fully engaged. I tried 
to speak into the microphone imagining an audience listening to a dancer who tries to build up a 
one-woman-show by talking in a high female voicŜ ǿƘƛŎƘ ǿŀǎ ƛƴǎǇƛǊŜŘ ōȅ ǘƘŜ ŦƛƭƳ Ψ/ŀōŀǊŜǘΩΦ Most of 
ǘƘŜ ǘƛƳŜΣ ƛǘ ŦŜƭǘ ǊƛŘƛŎǳƭƻǳǎ ŀƴŘ ŜǾŜƴ ǿƘŜƴ L ǘǊƛŜŘ ǘƻ ǇǳǎƘ Ƴȅ ŎƻƳŦƻǊǘ ȊƻƴŜǎ ǿƛǘƘ bŀǘŀŎƘŀΣ L ŘƛŘƴΩǘ ŦŜŜƭ 
ƛǘ ŀǘ ŀƭƭΦ L ǉǳŜǎǘƛƻƴŜŘ Ƴȅ ƛŘŜŀ ƻŦ ǘƘŜ ΨhƴŜ-Woman-{ƘƻǿΩ ǿƘƛŎƘ ŎŀƳŜ ǳǇ ǿƘŜƴ L ǊŜǎŜŀǊŎƘŜŘ ŀōƻǳǘ ǘƘŜ 
origins of Burlesque and Cabaret. I listened to Marilyn Monroes voice trying to copy it in the end. But 
what for? I felt I was on the wrong track. But now I know that all this was tremendously important. I 
had to go to the extremes to reduce myself in the end. Throughout all that, I still felt a certain 
confidence that it will achieve a level with which I will be (hopefully) happy in the end. 
The dynamic israelian music track that I had found still felt relevant, because I liked moving to it. But 
it stood in total contrast to all the other things that I was researching on physically. 
With the help of Natacha and Claire, L ŦƛƎǳǊŜŘ ƻǳǘ ǘƘŀǘ ǘƘŜ ǘǊŀŎƪ ƛǎ ǘƻƻ ƻōǾƛƻǳǎΦ Lǘ ŦŜƭǘ ŀ ōƛǘ ƭƛƪŜ ΨǘƘŜ 
liberated woman who dances to a powerful music waƴǘƛƴƎ ǘƻ ǎƘƻǿ ǘƘŀǘ ǎƘŜ ƛǎ ǎǘǊƻƴƎ ŀƴŘ ŦǊŜŜΩΦ 
Next to all that, I knew that I certainly will work on movement tools that I had learned in the past 
years throughout my studies. While working with Shai Faran who I know since many years already, I 
felt that her way of approaching dance suited me in a very full and coherent way. I wanted to work 
on her propositions, because my body could connect to it so easily and honestly.  
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The time in the studio became more and more important. I tried to clarify ǘƘŜ Ψ½ƻƻƳ ƛƴΩ that I was 
aiming for. For this, I decided to throw myself into every field that I have researched on so far.  
I danced Burlesque (at least what I understood as Burlesque) to specific music pieces in this genre. I 
listened to songs of the ŦƛƭƳ Ψ/ŀōŀǊŜǘΩ12 which I liked a lot because they were political and sarcastic at 
ǘƘŜ ǎŀƳŜ ǘƛƳŜ όΨaƻƴŜȅ ƳŀƪŜǎ ǘƘŜ ǿƻǊƭŘ Ǝƻ ǊƻǳƴŘΦ.ΦΩύ and included the provocative almost naked 
body of women. I found out that both Burlesque and Cabaret in the beginning were ways of 
provoking the system by questioning social views and opinions. In the beginning of the 20th century, 
especially in Europe and America, the world seemed to see that also women have a sexuality and 
desires which they want to live and enjoy. Sigmund Freud carefully wrote about the female sexuality 
όά²ŀǎ ǿƛƭƭ Řŀǎ ²ŜƛōΚέύΦ In Germany during the Weimar Republic, women started to smoke in public, 
to wear trousers and flat shoes and to dance freely during nighttime after 1918 the prohibition of 
dance was disbanded. Since most of the men have been either killed or injured in the first world war, 
the society was in need of work forces. Thus, women started to work in factories and refused to stay 
at home, because they experienced the possibility to earn their own money. Nurses were 
tremendously important at that time to care about the injured soldiers. Socially ς or lets say 
superficially ς the liberation of the women took place.13 And that was a very important time. Sexual 
prevention was more possible than ever and women started to fight for their right to vote. Family 
and marriage became more important, also for men. Suddenly, families had hobbies and would 
spend their free times together. The self-conscious woman was the new role model, at least in the 
bourgeoisie. The first bra was invented after the long period of the corset which has been definitely a 
                                                           
12 Cabaret ς Bob Fosse, Published 1972, USA 
13 https://www.youtube.com/watch?v=q3JFFZ0coPE, Kaiserreich und Weimarer Republik, Das Jahrhundert der 
Frauen 

https://www.youtube.com/watch?v=q3JFFZ0coPE
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torture for most of the women wearing it. Doctors claimed that women wearing corsets tend to have 
injuries on their organs. Although one could taste the liberation, there were still huge discrepancies 
between the social classes. Poor families were still stuck in the conditions before and during the war. 
Poor women could not dance during the night and work in factories. Furthermore, conservative 
groups ς of men AND women ς tried to stop the liberal movement, because they were convinced 
that the old way of seeing family, work and women had to stay the same. The principal social 
standpoint was still commanding daily life. In TV-ǎƻŀǇǎ ǿƻƳŜƴ ǿŜǊŜ ǎǘƛƭƭ ǘƘŜ ΨŦƛǊŜƪŜŜǇŜǊǎΩ ƛƴ ǘƘŜ 
household and it should stay like that. I think, by looking back, one recognizes that liberation and 
change needs a long time to really happen. Even though, the years after the first world war have 
been very important for the liberation of the women, they were still the first baby steps. 
Cheeky female characters ς like Marlene Dietrich ς became important figures back in those times. 
Disappointed by the German attitude, she moved to America becoming famous as an actress and 
singer.14 Later, she sang for American/English soldiers during and after the second world war. Why 
do I mention that? Because, once again, a strong female character who became a role model for 
many women, had been brought into the field of war singing for the soldiers. On the one hand, she 
ǳǎŜŘ ǘƻ ōŜ ǎƻ ǇǊƻǾƻŎŀǘƛǾŜ ό{ƻƴƎΥ άSag mir, wo die Blumen sindέύ ŀƎŀƛƴǎǘ ǎƻŎƛŜǘȅ ŀƴŘ ǘƘŜ ǿŀǊ ŀƴŘ ƻƴ 
the other hand she was singing and pleasing the soldiers. By watching the documentary about her, I 
got very confused and I am still, I must admit.  
In the studio I read the song ǘŜȄǘ ƻŦ Ψ{ŀƎ ƳƛǊ ǿƻ ŘƛŜ .ƭǳƳŜƴ ǎƛƴŘΩ ŀƴŘ ǘǊƛŜŘ ǘƻ ƛƳǇǊƻǾƛǎŜ ǿƛǘƘ ƛǘΦ  
Again, I felt that it is so strong to hear a criticism about human behavior from a woman. This song is 
strongly connected with the war and the disaster that it brought with it. 
The years between 1900 and 1950 became very important for my research. 
Lƴ aŀǊƛƭȅƴ aƻƴǊƻŜΣ LΩǾŜ ŦƻǳƴŘ ŀ ǎŜȄǳŀƭ ǊƻƭŜ ƳƻŘŜƭ ƻŦ ǘƘŜ !ƳŜǊƛŎŀƴ ŎǳƭǘǳǊŜ and I wanted to take a 
closer look at her. Almost every citizen knows her, but I am sure that rarely people know what 
Marilyn has gone through and what opinions she had. Surely, she was seen and used as THE perfect 
woman and for sure, she played with it. But she was very critical about it and also about the society 
which idolized her. 15 
In the middle of December, I was more clear about the topic of my solo. I knew now that it was about 
identity, womanhood, the role of women in the war and the big question of gender. 
But how could I combine that or even embody it? 
As my choreographic base, I knew that I will use the tools that I have learned from different teachers 
so far, especially Shai Faran, because I sensed that I could apply the tools in everything that I will find 
out about movements that I want to follow regarding the topics that I have found. 
After an improvised session in the studio, I had the idea of finding words for the different topics that I 
wanted to work on, so that I could find movement qualities which will be specific and coherent 
regarding the topics of the solo. 
To each words, I wanted to explore different movement qualities and how I could embody them. 
After time, I summarized them into more general topics so that I could contain all of them in a wider 
sense in my body. 
 
 

                                                           
14 https://www.youtube.com/watch?v=2FHOvz2fnPw, Marlene Dietrich, Her own Song (Dokumentation in 
voller Länge) 
15 https://www.youtube.com/watch?v=BLoJTzkhOmQ, The Marilyn Monroe Story  

https://www.youtube.com/watch?v=2FHOvz2fnPw
https://www.youtube.com/watch?v=BLoJTzkhOmQ
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Now I had three different parts that I wanted to work on. 
1. Burlesque/Cabaret 
2. Xtravaganza/Text/Character/Gender/Identity 
3. Liberation/War/Womanhood/Feminism (Words) 
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Literally, also in movement, I worked on those three different chapters which still felt quite far apart 
from each other.  
Natacha insisted on the questions that I mentioned above about the catwalk that I did in October 
2017, because she said that this could be very important to find the seed of my movement quality 
and finally also the dispositif that I would like to have in the end. Quite early, she mentioned the 
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ǿƻǊŘ ΨŘƛǎǇƻǎƛǘƛŦΩΦ ¢ƘǳǎΣ ǉǳƛǘŜ ŜŀǊƭȅΣ L ǿŀǎ ŀƭǊŜŀŘȅ ōǳǎȅ ōȅ ŀǎƪƛƴƎ ƳȅǎŜƭŦ Ƙƻǿ L ǿƻǳƭŘ ƭƛƪŜ ǘƻ ǎŜǘ ǘƘŜ 
piece in the end and how I would like to interact with the audience, what role I want to give them 
etc. 
SpontaneƻǳǎƭȅΣ LΩǾŜ ǎŜǘ ŀ ǾŀƎǳŜ ǎǘǊǳŎǘǳǊŜ ŀƴŘ ŀǎƪŜŘ /ƘŜǊȅl (Promo C) if she could come and watch. It 
ǿŀǎ ǘƘŜ ŦƛǊǎǘ ǘƛƳŜ ǘƘŀǘ L ǎƘƻǿŜŘ ŀ ǾŀƎǳŜ LŘŜŀ ƻŦ ǘƘŜ ǎƻƭƻΦ L ǳǎŜŘ ǘƘŜ Ψtƛƴƪ tŀƴǘƘŜǊ ¢ƘŜƳŜΩ as my 
Burlesque music, dancing on high heels and wearing erotic clothes. In the second part, I lipsinked the 
voice of Xtravaganza and changed the costume into a male suit. In the third part, I went through the 
words that I had found out about womanhood etc and improvised by applying the qualities that I had 
found regarding the words. 
Unconsciously connecting to what Natacha kept insisting on, Cheryl asked me the same question: 
ά9ǾŜǊȅǘƘƛƴƎ ƛǎ ƴƛŎŜΣ ōǳǘΣ ǘŜƭƭ ƳŜ, what was the seed of all this? Especially the part when you are 
ŘŀƴŎƛƴƎ ƻƴ ƘƛƎƘ ƘŜŜƭǎΧ ǘƘƛǎ ŎƻǳƭŘ ōŜ ƳƻǊŜ ǊŀŘƛŎŀƭέ 
I felt that now, the intense studio research would ǎǘŀǊǘΦ L ǿŀƴǘŜŘ ǘƻ ŦƛƴŘ ƳƻǊŜ ΨǊŀŘƛŎŀƭΩ ŀƴŘ ƳƻǊŜ 
honest ways of embodying what I had found. 
 
 
 

 
 
 


